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Welcome to Zoellner Arts Center!
We hope you will take advantage of all the facilities, including Baker Hall, the Diamond 
and Black Box Theaters, as well as the Art Galleries and the Museum Shop. There are 
restrooms on every floor and concession stands in the two lobbies. For ticket information, 
call (610) 758-2787 or visit www.zoellnerartscenter.org.
To ensure the best experience for everyone, please:
• Bring no food or drink into any of the theaters
• Refrain from talking while music is being performed
• Refrain from applause between movements
• Do not use flash photography or recording devices
• Turn off all pagers and cellular phones
• Turn off alarms on wrist watches
• Do not smoke anywhere in the facilities
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The phrases “classical” and “romantic” conjure mutually exclusive 
ideals. Often, we think of classical art in reference to Ancient 
Greece and Rome, and romanticism as a movement of passion 
and personal expression. Classical is characterized as a formal, 
structural, dignified, and elegant movement. Romanticism is messy, 
complicated, visceral, and vehement. Our program today intends 
to blur those lines. 
In 1764, Wolfgang Amadeus Mozart (1756-1791) was an unknown 
eight-year-old child prodigy on tour with his famous violin 
pedagogue father and sister. Ever the businessman, Leopold 
Mozart helped write down Wolfgang’s earliest compositions, 
and he published his son’s first three works for keyboard and 
violin as they embarked on their tour of Europe. The works, 
composed between 1762 and 1764, were originally written for 
harpsichord with an optional violin part, and they were Mozart’s 
first compositions that involved more than one instrument. Most 
likely, Mozart modeled his sonatas on popular works of the time 
by composer Johann Schobert (also for harpsichord with optional 
violin part). Even in these early works, the listener can hear the 
genius that would develop. Mozart biographer Stanley Sadie noted 
that their technique is “astonishingly sure, their line of thinking is 
clear and smooth, and their formal balance is beyond reproach.” 
While this is true, we also get a glimpse at the profound beauty and 
expression that Mozart was capable of later in life in the moving 
second movement.
Composer Igor Stravinsky (1882-1971) was also a consummate 
businessman. After World War I, he realized that his complicated 
orchestral and ballet music was difficult and expensive to have 
performed, and he collaborated with violinist Samuel Dushkin to 
perform a series of recitals around Europe to publicize his music 
in smaller cities and towns. The Duo Concertant was composed 
for these concerts in 1932 after Stravinsky read a book about the 
Renaissance poet Petrarch. Stravinsky wrote, “The spirit and form 
of my Duo Concertant were determined by my love of the pastoral 
poets of antiquity and their scholarly art and technique. The theme 
that I had chosen developed through all the five movements of 
Program Notes
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the piece which forms an integral whole, and, as it were, offers a 
musical parallel to the old pastoral poetry.” 
Stravinsky also aimed to place limits on himself through using only 
the violin and piano, a disjunct combination of instruments in his 
mind. He solved this problem by often using both instruments in 
more percussive textures than other violin sonatas and contrast-
ing this with lyrical melodies. His Cantilène perhaps references the 
Cantilena bellunese, which is one of the earliest examples of poetry 
in vernacular Italian. It’s also a pun because a cantilena in music is 
a long, lyrical melody, which Stravinsky features in this movement. 
The use of the Gigue also conjures rustic, pastoral music.
The term eglogue is French for the English term eclogue, which is a 
style of pastoral poetry that often depicts dialogue between shep-
herds. Petrarch wrote a set of twelve Latin eclogues between 1346 
and 1352 called Bucolicum Carmen. The first two eclogues in the col-
lection have striking similarities to Stravinsky’s music. Petrarch’s first 
eclogue tells the story of two shepherds who enjoy their lives differ-
ently. One brother enjoys adventures such as traveling and climbing 
mountains while the other prefers to live quietly in a cave (in fact, a 
metaphor for the worldly Petrarch and his monastery bound monk 
brother). In the Duo Concertant, the Eglogue I violin part features 
many leaps and jumps, while the piano part plays repetitive scales. 
Meanwhile, both Petrarch’s and Stravinsky’s second eclogues con-
trast elegies delivered in both a restrained and passionate manner.
The last movement, Dithyrambe, invokes ancient hymns to the god 
Dionysus. While known as the god of fertility and wine, celebration 
of Dionysus is also linked with celebration of life itself (including 
all of its various challenges). While Stravinsky wrote much of the 
work in a neo-classical style that references the music of Mozart, 
Haydn, and Beethoven (albeit with twentieth century flourishes), 
the last movement seems more evocative, passionate, and romantic 
than most of his other neo-classical works.
Estonian composer Arvo Pärt (1935-) wrote Spiegel im Spiegel (liter-
ally, “mirror in the mirror” in German) in 1978, as part of his then 
new tintinnabular style of composition. Tintinnabular music aims 
to evoke the sound of bells in one voice while a simple melody is 
played in another. The melody in this work is created through a 
 Jocelyn Swigger grew up in Albuquerque, 
New Mexico, where she made her concerto 
debut at the age of sixteen.  She is a Con 
Brio Recording Artist. Her CD Rhythms and 
Blues: American Piano Music, was praised 
in Gramophone Magazine as “Just the 
right amount of Swagger from Swigger, 
with a brave coda to boot,” and listed as 
MusicWeb International’s Record of the 
Month. American Record Guide called it 
“racy, highly enjoyable” and said, “She 
is adept in projecting the crunch and 
swagger…as she is in evoking the delicate 
clouds of sound…her languid sensuality…
is seductive.” Both her podcasts, Play It 
Again Swig and Just Piano Improv, are available on iTunes, Stitcher, and at 
playitagainswig.com. You can see her TEDx talk, “How I Memorize Piano 
Music,” on YouTube.
 She is Associate Professor of Music and Coordinator of Keyboard 
Studies of the Sunderman Conservatory at Gettysburg College. Before 
coming to Gettysburg, Jocelyn taught at CUNY Queensborough, Adelphi 
University, and played as a collaborative artist and accompanist for the 
Manhattan School of Music, the Castleman Quartet Program, the Boys 
Choir of Harlem, and the Juilliard School. She performs as a solo and 
collaborative pianist in the United States, Europe, and South America.  She 
has appeared as performer and teacher at the Ameropa chamber music 
festival in the Czech Republic and Spain. She spent the summer of 2008 
on a Fulbright Scholar Teaching Grant in Asunción, Paraguay, teaching 
piano and chamber music. She holds undergraduate degrees from Oberlin 
College and Oberlin Conservatory, and master’s and doctoral degrees 
from the Eastman School of Music.  Her principal teachers are Rebecca 
Penneys and Evelyne Brancart.
 Jocelyn is a musical omnivore. An advocate of new music, 
she has premiered works by composers including Dennis DeSantis, 
Payton MacDonald, Gavin Chuck, and many more. She has appeared 
on Composers Forum concerts at Eastman, Oberlin, Cornell, and NYU, 
and was a board member and frequent performer for Ossia New Music 
at Eastman.  In recent years, her interest in early music has led her to 
study and perform on the harpsichord and fortepiano. In addition to her 
life as a classical musician, she has also performed on accordion, vocals, 
and occasional electric bass in the indie folk rock band Gettysburg Pirate 
Orchestra.
 Her current projects are performing and recording all of Chopin’s 
etudes, learning to improvise in the classical style, and teaching herself to 
play the ukulele. More information at jocelynswigger.com.
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simple process of expanding a scale both above and below the cen-
tral pitch. While process is important to Pärt’s compositional style, 
the effect is extremely emotional.
Composer and violist Antonin Dvořák (1841-1904) wanted to 
write a piece to perform with amateur violinist Josef Kruis and his 
violin teacher, Jan Pelikán. First, he wrote the famous Terzetto for 
two violins and viola, but that work proved too difficult for Kruis 
to play. Then, he wrote a set of miniatures for the same ensemble 
that was more suitable for the players. Ultimately, Dvořák arranged 
that trio for violin and piano, changed the name to Four Romantic 
Pieces, and eventually forgot that he wrote the initial trio version 
(the music for the trio version was lost until the 1960s)! The four 
pieces are evocative of Schumann, Schubert, and Brahms, who 
were important romantic composers and influences to Dvořák. 
While we often think of Ludwig van Beethoven (1770-1827) as 
the dramatic composer of famous works such as the “Moonlight” 
Sonata and his Fifth Symphony, Beethoven was also a man with a 
great sense of humor who enjoyed spending time in nature. His 
“Spring” Sonata, composed in 1800 and dedicated to one of his 
most generous Viennese patrons, Count Moritz von Fries, shows 
off his softer, funnier, and warmer side.
Violinist Midori writes, “The music is full of joy, and its refreshing, 
hopeful quality makes the subtitle, ‘Spring,’ most appropriate. 
Throughout, the melodies are immediate, simple, and elegant. There 
are also humorous moments, reminding listeners that Beethoven 
was a master of fun and games as well.” If the fast first movement 
(with its memorable opening melody) represents a day of fun out 
in the country, the slow second movement could be the reflective 
carriage ride home. After a fast, funny scherzo, the last movement 
concludes with a rondo that evokes an old, dear friendship that 
endures despite some dramatic episodes.
The work comes from Beethoven’s early compositional style period, 
which owes many debts to Haydn and Mozart. As a result, form is 
paramount to the piece, yet Beethoven imbues the music with his 
unique, powerful voice that pulses with joie de vivre.
-Michael Jorgensen
about the artists
      Described as an exceptional musician 
by Maestro Lorin Maazel, violinist Michael 
Jorgensen is the Professor of Practice in 
Orchestral Strings at Lehigh University, 
where he serves as the concertmaster of the 
Lehigh University Philharmonic Orchestra. 
He has also taught violin at Middle 
Tennessee State University, Covenant 
College, and the Wyoming Center for the 
Arts in their Touchstone program for at-risk 
youth. He has given masterclasses across 
the country at colleges including Austin 
Peay State University, Florida Gulf Coast 
University, University of South Dakota and 
the College of Wooster.
 As a soloist, Michael has performed with organizations including the 
String Orchestra of Brooklyn, Sun City Chamber Players, the Florida State 
University Festival of New Music, the Gateways Music Festival, and the 
London School of Contemporary Dance. Michael is a featured artist on Paul 
Osterfield’s Sound and Fury disc released by Navona Records. This season, 
he was a guest artist performing a recital and two concertos at The Colour of 
Music Festival in Charleston, South Carolina.
 A member of the IRIS Orchestra in Memphis, Michael has also 
served as the concertmaster for the 75th-anniversary national tour of 
Porgy and Bess, the Northwest Florida Symphony Orchestra, Belle Meade 
Baroque, Lorin Maazel’s Castleton Festival Orchestra (as one of the co-
concertmasters), and the Cityside Symphony Orchestra in London. He 
has performed with the Chamber Orchestra of Philadelphia, Nashville 
Chamber Orchestra, Alarm Will Sound, Chattanooga Symphony Orchestra, 
Huntsville Symphony Orchestra, the Gateway Chamber Orchestra, the 
Sphinx Symphony Orchestra, and others.
 A dedicated recitalist and chamber musician, Michael has 
performed recitals at the London School of Contemporary Dance, the Taft 
Museum of Art Chamber Music Series, Gettysburg College, and has been 
a returning guest artist to Middle Tennessee State University. As a string 
quartet performer, he has been the first violin of the Eppes String Quartet 
in residence at Florida State University and founded the Frequency String 
Quartet, a new music group with an education and community-building 
mission that was described as “a gifted and stimulating foursome” by 
Cincinnati classical music reviewer Mary Ellyn Hutton.
 Michael holds a bachelor’s degree from the Eastman School 
of Music, a master’s from the Guildhall School of Music and Drama in 
London, and a doctorate from Florida State University. 
